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Every paragraph
should have a single,
clear main idead



"Law Is a risky medium for deliberation, though,
as it can be hard to fake back a statutory
statement once It has been uttered. In times of
emergency, laws tend 1o expand state power—
especially executive power—more than those
powers will contract when the emergency has
passed. Laws can function like a ratchet, moving
more easily to iIncrease executive power than to
lower it to former levels. And laws can create
orecedents for actions that cannot e foreseen,
let alone intfended”

Ted A. Smith, Weird John Brown: Divine Violence and the Limits of Ethics



Many parts of this poem support Auden’s view that people are indifferent
toward others’ suffering. Many sources claim that Auden was more than likely
referring to painters like Brueghel, which he alludes to a great deal in the poem.
Auden claims the “Old Masters” were not wrong about suffering by alluding to
their paintings, specifically Brueghel's. The rest of the first stanza contains
Imagery supporting his claim about sutfering. During the first stanza, Auden’s
main tone is disheartening. Auden uses a disheartening tone because the
subject of his poem is suffering. Ultimately, in this poem, Auden claims that
people are indifferent to others’ suffering. His tone supports his claim. Auden
uses the second stanza to describe Breughel's Icarus. Breughel's Icarus is @
painted landscape including the infamous fall of Icarus. What sticks out about
the painting is how minute and discrete he paints Icarus’ tall. All you can see
are his legs in the water as he drowns. Auden includes this portion of the sonnet
that ties his claim together. A variety of sources provide helpful information
about the boat that Auden mentions at the end of the second stanza. It is an
example of someone, in this case, a whole boat of people, minding their own
business and not caring to help someone in need. Auden first alludes to the
“Old Masters” to begin his poem about suffering.
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With the widespread availability of machine learning
algorithms, such as GPT-4, English teachers will
gradually be replaced by Al instructors. Computers will
generate assignment topics and grade student writing.
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"Gllman expresses how mental

hed
SMA

th is viewed as being much

er than other medical issues as

well as expressing the
overpowering dominance of men
IN the industry through the ways
John helps treat his wite"

CRarlofte Perkins Stelson



"Throughout The Yellow Wallpaper, Gisd,

the narrator’'s husband, John,
conftrols every aspect of her life:
what she can eat, when she can
do things, and who she can
Interact with."

CRarlofte Perkins Stelson




Twentieth- and early-twenty-first-century
Black arts have essentially been urban arts
movements. The Harlem Renaissance, jazz,
and hip-hop are arfistic movements that are
rooted in city space. The same goes for
fashion, dance, filmmaking, and painting.
Again, this is not a North American
phenomenon. Diasporic forms of dance,
music, and performance have also emerged
from Black city life.”

Rashad Shabazz, "City," Keywords for African Amercian Studies
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Twentieth- and early-
twenty-first-century have
essentially been movements. The
Harlem Renaissance, jazz, and hip-hop are

movements that are rooted In
space. The same goes for fashion,
dance, flimmaking, and painting. Again, this
IS not a North American phenomenon.
Diasporic forms of dance, music, and
performance have also emerged from Black
ife.”



Maybe the making—all the painful, flailing,
heart sinking, head banging, laborious,
meandering working and reworking—
should be on full display. | don't know that
anyone still buys the myth (fantasy<e) that
novels emerge whole and brilliant and
only a light copyedit stands between first
draft and bookstore."

Re(re)vision: Laurie Frankel on Throwing Away Half Her Book While Writing It ¢ Literary Hub (lithub.com)



https://lithub.com/rerevision-laurie-frankel-on-throwing-away-half-her-book-while-writing-it/
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In 1818, the same year the phrase was coined, Mary Shelley
published Frankenstein. The novel established one of science
fiction’s most familiar archetypes: artificial intelligence that
turns against its human creators. The trope has recurred in
countless movies, from 2001: A Space Odyssey to Terminator
2: Judgment Day to The Mitchells Vs. the Machines. But
beyond the horror elements, it's possible to

see Frankenstein as the tale of a man responding to grief
and loneliness by frying to construct a friend.”

Ten Years Later, How Prophetic Was ‘Her' About Al Dating?¢ - The Ringer



https://www.theringer.com/movies/2023/12/18/24001832/her-movie-10th-anniversary-ai-dating-romance-relationships
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.In 1818, the same year the phrase was
coined, Mary Shelley published Frankenstein. The novel
established one of science fiction's most familiar archetypes:
artificial intelligence that turns against its human creators.
The trope has recurred in countless movies, from 2001: A
Space Odyssey to Terminator 2: Judgment Day to The
Mitchells Vs. the Machines. But beyond the horror elements,
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